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INTRODUCTORY NOTE. 


The articles in metal-work shown in cases N and 
O in the North Room, and the large bronze pieces 
in the corridor and stairway, comprise a portion of 
the collection belonging to Mr. Heber R. Bishop of 
this city, which he has been many years selecting 
in different parts of the world. On account of 
the importance of the collection, it seemed wise to 
publish descriptive notes for the use of those es- 
pecially interested, and also as a permanent record 
of this exhibit. 


A4 Sa , 
W\36°C 


CHINESE BRONZES., 


tool. KORO. Period: Song, 1196-1278. Dimen- 
sions: 15 in. high; 11 in. thick. 


Description : A double cylinder grouped with a tiger, an eagle, 
and a dragon, emblems of the power and strength of the sky and 


earth and the air. 


1005. FLOWER VASE. Period: Keen-lung, 
1736-1795. Dimensions: 9} in. high ; 7 in. 
diameter. 


Description: Bottle-shaped, round and large in the body, and 
tapering suddenly to form a neck similar to the Persian bulb-shaped 
vases—the neck, however, being shorter. Decorated with two rain 
dragons in high relief, rich in modelling, and full of life. Although 
of the late period of Keen-lung, it is after the Shing-ti school. 


1021. BRONZE INCENSE BURNER. Period: 
17th Century. Dimensions: 10% in. high; 
10 in. wide; 5% in. thick. 


Description: Shape oblong, standing upon four legs; dragon 
handles, The body is ornamented in relief with clouds and dragons, 
on the cover of which, of open-work, in similar designs, rests a gro- 


tesque animal with its cub. 
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1024. FLOWER VASE. Period: Song, 1196- 
1278. Dimensions: 178 in. high; o# in. 
thick; 10 in. diameter. 


Description : A beautiful specimen of black bronze ; round and 
tall, with neck and pedestal. Four vertical lines in relief, cut in 
saw teeth, divide the vase into four faces ; two horizontal lines at the 
joining of the shoulder and the base divide the antique and classic 
designs into three rows. Two rain dragonson the neck form the 
handles. The designs of the decoration are in low relief upon an 
entire background of repeated Greek fret. The patina is unusually 


fine, 


1025. INCENSE BURNER. Period: Ming, or 
previous. Dimensions: 158 in. high: gf in. 
thick; 9} in. wide. 


Description : In the form of the bird Ho-6, standing upon a leaf, 
bearing upon its back a vase with a large opening, the cover of 
which follows the outlines of the vase, describing four lobes ; it is 
rounded, pierced, and surmounted by a sitting stag. The bronze is 
thick and very heavy and in bold relief. Designs upon the cover of 
bats flying in the clouds. The heavy but artistic form with the per- 
fect grouping is of the character and style of those of Shing-ti period, 
1426-1435. 


1026. VASE. Period: Tang, between the oth and 
1oth Centuries. Dimensions: 14% in. high ; 
7% in, square. 


Description : Square, bulging and increasing in size towards the 
middle, contracting gradually at the throat, which is half the diame- 
ter of the body. Two rings held by devil’s heads decorate the two 
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sides. The entire surface is covered with a fine design of inlaid sil- 
ver completely oxydized ; the parts that are visible present a gray 
tint. Itis further inlaid with gold and turquoise. The patina is 
dark brown and composed of the most variegated tones: green, 
. brown, dead-leaf, and at times white. The metal is a red bronze 
containing the precious metals, This is what distinguishes the 


bronze antecedent to the Song period from those of Yung and Ming. 


1027. LARGE JAR. Period: Song, 1127-1279. 
Dimensions: 232 in. high; 16 in. wide; 98 
in. thick. 


Description : Square inform. At the angles and in the centre of 
each panel are projecting partitions standing vertically, and two saw 
teeth projections decorate the upper extremity of each partition. 
The handles are dragon’s heads with enormous tongues drawn out, 
forming a semicircle of rectangular flat strips. The cover is a trun- 
cated pyramid surmounted by a knob of the same form, The decora- 
tion represents six feet enriched with designs of devil’s heads and 
birds on a background of composite Greek fret, The animals are 
inlaid with gold and silver in broad and fine lines, The patina is 
nearly black and in some places imperfect. In olden times these 
jars were used as incense burners ; the custom of piercing covers has 


only been practised since the commencement of the Ming period. 


1028. INCENSE BURNER. Period: Beginning 
of Ming, before Seuen-tih, 14th Century. Di- 
mensions: 134 in. high; 11 in.thick; 15}in. 
wide. 


Description : Square and low in form, with a very short neck, 


merely to support the cover, and a low base supported by four feet ; 
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each foot represents an eagle perched on a standing monkey. The 
handles are rain dragons with prominent ears. The cover is of 
pierced scrollwork crowned with a square hollow pierced knob. 
The whole is inlaid with gold and silver. The patina is black, in 
several places greenish-red. It bears the following inscription : 


‘May my sons and my grandsons preserve this forever 
‘*(as a) precious (object).” 


1029. FLOWER VASE. Period: Song. Reign 
of Kiso 1101-1126. Dimensions: 188 in. 
high; 98 in. thick; 114 in. wide. 


Description : Its form is high and bulging in the lower part of the 
body which contracts to form the neck, which in its turn flares at the 
aperture. To form the base the body contracts suddenly. It is 
rectangular, rounded at the corners. The triangular bands which 
divide the body into eight medallions simulate a ropenetwork. The 
handles are rain dragons proudly raising themselves from the neck 
to the opening. The designs in broad scrolls are inlaid with gold 
and silver ; the last, oxydized by time, is gray; the gold still retains 
the full power of its color, The dark patina is entirely covered 
with clouds of red and green. This vase must have been splendid 
in its day, and the patina acquired by time has rendered it more im- 
pressive still. The inscription is the same as number 1028. The 
casting of this piece is remarkable for its thinness, and is a master- 


piece of not only that but of any other period. 


1050. INCENSE BURNER. Period: Ming, 
about Yung Lo, 1403-1425. Dimensions: 
131 in. high; 84 in. wide; 74 in. thick. 

Description: Tall and square, inlaid with gold and silver; the 


body decreases in size until it reaches the base; the shoulders are 


indicated by an angle, and the neck, one half of which is formed by 
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the cover, describes on its face a concave line. The four angles and 
the centre of each panel of the body, cover, and base, bear rectan- 
gular vertical bars ; the front and back face of shoulders are decorated 
with projecting tiger heads, and on the right and left panels are two 
handles composed of small dragons, curving their tails into rings. 
The roofing and knob of the cover are broken pyramids. The whole 
surface of the bronze is covered with silver inlay which has grown 


black. The patina is grayish-black and white in certain parts. 


1059. WATER POT. Period: Kang-he, 1662- 
1722. Dimensions: 108 in. high; 114 in. 
wide; 6 in. thick. 


Description: In form of a sacrificial cup, the oval body rests on a 
straight and oval pedestal, and is joined to a neck of cup form with 
a broad lip; a delicate handle formed of a dragon’s head with out- 
drawn tongue. The cover at the end and above the lip represents a 
grotesque animal with two horns; at the other extremity, near the 
handle, a tiger’s head which, owing to its erect ears, resembles a 
cat. The whole is decorated with motives in ancient designs of 
dragons, lions, devils, etc., in bold relief on a Greek fret delicately 
chiselled ; these motives are richly inlaid with gold and silver in fine 
and broad fillets. The bronze is black and the patina brilliant with 
a green tinge. The work is clear and the style bold, It is a return 
to the ancient bronzes and one of the best specimens of the bronzes 


of Kang-he. 


1092. INCENSE BURNER. Period: Wan, 
1573-1619. Dimensions: 10} in. high. 
Description : Design of a goose walking, in the act of calling to 


its comrades ; quite full of life. The wings form the cover. The 


patina black and brilliant. 
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1098. FLOWER VASE. Period: End of 18th 
Century. Dimensions: -82 in. high; 6 in. in 
diameter. 

Description: Flat body with a delicate neck, flaring broadly at 
the aperture, forming a double lozenge. Handles, two dragons in 


very strong design. The patina is a beautiful brown, shaded with 
red, 


1109. SACRIFICIAL BASIN. Period: Keen- 
lung, 1736-1795. Dimensions: 103 in. high; 
18 in. long; 8% in. wide. 


Description: In the form of a sauce boat with a handle and four 
feet. The orifice is very large and is decorated around the outer 
edge with a band of Greek fret in relief. The handle is a dragon 
without feet. The four feet of the basin are designs of tiger heads, 
The patina is bright chestnut. 


i111. A VASE. Period: Seuen-tih, 1426-1487. 
Dimensions: 11} in. high; 7} in. diameter. 


Description : Jug-shaped, with a small short neck ; decorated with 
two dragons in relief on the shoulders, The red of the polychrome 
patina is magnificent and the yellow of the background has a pene- 
trating brilliancy. This is the style of bronze which has often been 
imitated in porcelain during the Yung-ching period, 1723-1735. 
This beautiful bronze belongs to the period of Seuen-tih at Chingwa 
of the dynasty of Ming. ‘The inscription on the bottom is pro- 
nounced Hoyo, which signifies ‘* precious use.” 


1133. FLOWER VASE. Period: Ching-tih to 
Lung-king, 1506-1572. Dimensions: 11} in. 
high ; 74 in. diameter. 

Description: A low, flattened, spherical body with long, slender 
neck in inverted trumpet form ; in the middle of the neck are two 
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elephant heads forming handles. The bottom of the neck bears four 
cornet-shaped panels with a very delicate antique design. The 
patina is black and brilliant. 


1157. INCENSE BURNER. Period: Kang-he 
to Yung-ching, 1662-1735. Dimensions: 8} 
in. high ; 83 in. diameter. 


Description : Tripod of yellow bronze with gold spots, low and 
round in form with a very short neck curving inward to flare elegantly 
at the orifice. Three small feet simulating the quadruple fungi Lei- 
shi elegantly chiselled raise the body to just the desired height ; the 
handles are rain dragons gracefully arching their backs, The symbol 
of longevity in a round medallion supported by rain dragons treated 
in antique style is placed on each face ; these decorations, so simple 
and grand, are chiselled in very low relief. The cover, rounded like © 
a dome, terminates in a hollow knob decorated withadragon. Four 
round medallions with symbols, around which are eight dragons, 
form a circular decoration on the cover, which is cut in open-work. 
The form and proportions of this object are beyond criticism, and 
the pure and simple decoration harmonizes admirably with the style. 
The burnished yellow of a slightly green tone glows with deep and 
soft brilliancy, while the particles of beautiful yellow gold emit a 
powerful light. It must be admitted that this is a beautiful object 
worthy of a collection; it bears the mark of Seuen-tih with the 
classic inscription ‘‘ Tai-Ming-sen-toku-ne-sei” (manufacture of the 
years of Seuen-tih of Great Ming, 1426-1435), but it is undoubtedly 
a reproduction hors-ligne in form, style, metal, etc., of the period 
1662-1735. Itis to be regretted that this object does not bear the seal 
of its period and exact date, as it is a piece of such undoubted merit. 


1139. FLOWER VASE. Period: Beginning of 
18th Century. Dimensions: 114 in. high; 
74 in. diameter. 


TO WMattonal Academy of Design 


Description : Black bronze vase of a cylindrical body terminated 
at the top by a slender neck flaring slightly at the orifice. Two 
large thin handles formed of dragons’ heads with long curved tongues. 
The lower part of the vase is cut in scrolls which form four feet be- 
low the bottom. On the body and encircling the neck are delicate 
designs in low relief, the accuracy of whose workmanship is remark- 
able ; these are Greek spiral and other fret and diaper, which quite 
_ surpass the antique. The beautiful patina is of the kind called 
Yaki-urushi (burned bronze). 


NotTEe.—The Chinese never made such accurate, delicate work, 
but the author of this vase, in the pursuit of exactness, imparted 
certain rigidity to the lines which separate the design from the 
smooth surface. The handles are irreproachable ; but the fret is 
overwhelming. It would have been better if the cylinder had been 
continued and contracted to form a base. 


1161. INCENSE BURNER. Period: Seuen-tih, 
1426-1436. Dimensions: 4} in. high. 

‘Description : A cup with cover ; the form and decoration represent 
the fruit of the lotus wrapped in a leaf and tied with a cord. Two 
heads of the bird Ho-6 (Phcenix) maintain the cord and constitute 
the handles. The cover is open-work, displaying two dragons with 
a chain ef clouds at the edge; and is surmounted by a cylindrical 
knob representing a section of the stem of the lotus. The patina is 
olive-green. The lower part of the centre panel bears the date of 


Seuen-tih with the usual inscription. 


1172, FLOWER VASE. (Hanaike.) Period: 
Wan-li, 1573-1619. Dimensions: 4% in. 
high by 4 in. square. 

Description: Of red bronze, inlaid with silver; in form a flaring 


square cornet with a broad and well rounded girdle which constituted 
the body ; the four angles are indented. The inlaid design on each 
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face of the neck represents a beetle ; lozanginal medallions with sea 


dragons on the body ; and a series of small panels on the base. 


Senen 

tih name Manufactured 
neen — years S Sen 
tse se manufactured of senen-ti 


This object is very handsome and is considered as a genuine Senen- 
tih both in China and Japan. 


1184. LARGE KETTLE. (I. orIon.) Period: 
Chin-che to Lung. Dimensions: 10% in. 
high; 103 in. diameter. 


Description: A tripod used by the ancient Chinese for food and 
beverages, This object is very peculiar in form. A round basin 
bulging like a drum, with the edges curved outward and depressed 
at one part to form a lip from which to pour liquids; on the side 
opposite to the lip is a handle formed by an animal’s head; on the 
outside are three movable rings, held by chimeras. The vase is 
surrounded up to the neck by two circles ; one bears a fine design, 
damascened in gold and silver. The larger and lower one bears a 
design of monsters’ heads in low relief. The border of the rim has 
a silver thread, forming an undulating design. The feet are tri- 
angular, with circles and a coarse design in relief. ‘The whole ob- 
ject is of a very ancient style. The patina is black, and the surface of 
the bronze coarse. Among the ancient Chinese, many vessels of bronze 
were used for holding food, such as water-kettles, bottles, etc. The 
ancient Chinese never concerned themselves about verdigris ; they 
cooked in bronze, they ate off bronze, and no disease was ever attributed 
to the bronze. ‘They even boiled their medicinal herbs in bronze. 
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1217, INK-WATER-BOTTLE. (Mizui-iri.) Pe- 
riod: beginning of the 16th Century. Dimen- 
sions: 41 in. high; 2% in. thick. 


Description: Used to moisten the India-ink for writing purposes. 
A fabulous bird with conical neck and pointed head, the tail puffed 
out, and the wings very small. This is a very curious bronze, en- 
riched with a design of very graceful fine lines in relief. The bird 
presents the appearance of being clothed. The brown patina has a 
soft agreeable lustre, 


1224. WRITING-CUP. (Hissen.) Period: Ching- 
hwa, 1465-1487. Dimensions: 5$ in. long; 
32 in. high. 


Description: Small cup to wash brushes when writing ; of brown 
bronze, with a dragon in relief; the cup long in form and decorated 
on the lower part with waves. This object is small, but has much 
character. The patina is reddish-brown, with a soft lustre. On the 
bottom there is a mark with the letters Awa, which is an abbreviation 


of Ching-hwa. 


1230. INCENSE BURNER. (Koro.) Period: 
of cone, about 18th Century ; of cover, about 
15th Century. Dimensions: 12} in. high; 
81 in. diameter. 


Description: A spherical cone of black bronze, resembling a 
pine-apple. The fruit is entirely covered with a design of leaves, 
which are regular, in relief, and strongly accentuated. It rests upon 
a foot of slender leaves, which join to form a stem near the body of 
the fruit, and spread apart, and roll back upon themselves at their 
lower extremity, There are twelve of these leaves, of which six are 


NO. 1263 
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half the length of the others, The cover forms the apex of the cone, 
is tipped with an olive-shaped knob, and is pierced with three vent- 
holes ; the surface is smooth. The precise age of this bronze is a 
mystery. It.is not as ancient as it appears; it can barely be one 
hundred years old; it is evident the cover is older than the body of 
the bronze, which dates probably from the commencement of the 


Ming period, 


1263. FLOWER VASE. (Hanaike.) Period : Seuen- 
tih, 1426-1435. Dimensions: 102 in. high. 


Description : Represented by a bag made of a lotus leaf by draw- 
ing up the edges vertically and confining it in the middle by a cord, 
The stem of the leaf, tied down by two young leaves and stems, 
forms by its curves the foot of the vase. The general shape of the 
vase is round and bulging, the neck thick, the opening large. The 
veins of the leaf are in relief in vertical, graceful, undulating lines, 
The edge of the irregularly folded leaf presents a most natural 
appearance. There are in it also breaks and worm holes such as are 
always found on this plant. The veins which are in relief on the 
outside are hollow on the inside. The patina, originally olive-yellow, 
has grown dark, and it has been covered with dark green, which 
conceals the beauty of the first coloring. This is a master-piece of 
cire-perdue casting from a technical point of view. The reproduction 
in thin wax of so many irregularities would prove impossible to an 
ordinary artist. The author of this piece has distinguished himself, 
not only by his technic, but also by his originality ; this work dis- 
plays nobility of style, refinement of taste, and grace in design. 


1283. INCENSE BURNER. (Koro.) | Period: 
Igth Century. Dimensions: 12} in, high ; 

94 wide... 
Description: Represents two carps united at the belly, standing 


vertically on their tails, with heads transformed into dragons which 
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form the cover. The fins, marked with coarse strokes, project out- 
ward. The back fins are quilled, making an open-work edge. The 
heads have the structure of the dragon, with double horns. This 
transformation is the result of a Chinese tradition which affirms that 
carps at certain periods become dragons, and under cover of the 
storm ascend to heaven. ‘This idea of evolution is in allusion to the 
life of a man who attains an eminent position. This superstition 
existed also in Japan, and the carp was much used on occasions of 


congratulations. 


1284. SACRIFICIAL VASE. (Kwa-hin.) Period: 
.song. Dimensions: 11fin. high; 11} wide. 


Description : Represents a double ox bearing a slightly flattened 
cylindrical vase upon its back. It is composed of one body with 
four legs and two heads placed at opposite ends, so that one of the 
heads is where the tail ought to be. Each face is a perfect fac-simile 
of the other ; each head is crowned with a pair of horns curved and 
resting on the ears; and two protruding round eyes on the upper 
part of the face ; the straight legs have a spiral scroll on the shoulder 
which indicates the muscle. On the back running up the neck are 
three lateral stripes inlaid with small plates of silver regularly laid in 
succession ; the same decoration is repeated in parallel and vertical 
lines on the chest and belly ; the head and legs are decorated with a 
large rounded Greek fret inlaid with silver. The cylinder has two 
bands encircling it: the first is narrow, the second broad, inlaid with 
an antique design of animals’ heads. The silver inlaying is executed 
in broad, plain lines combined with very delicate ones, handled with 
great nicety. The patina is brown with green and red spots of quiet 
tone and soft lustre. The general work is a combination of bronze 
and silver, but gold is used in certain parts. This is a very impor- 
tant bronze; it is antique and well preserved ; the form is original 
and of well studied proportions, and there is nothing grotesque in 
the originality of the subject ; on the contrary, it impresses one with 
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its grandeur, nobleness, and beauty. The character is one of great 
severity, but pleasing to the eye, while warmth is fully manifested in 
its dark coloring. In these points lie the superiority of the antique 


bronzes of which this object is a precious specimen. 


Note.— Two of the legs have been repaired with yellow bronze 
under Seuen-tih, 1426-1436. 


1289. INCENSE BURNER. (Koro.) Period: 
Keen-lung, 1736-1795. Dimensions: 8} in. 
high; 4 in. thick. 


Description: A tripod with two handles of ‘‘ dead-leaf yellow ” 
bronze, with elephant motives. The body of the burner is round, 
deep, and broad at the opening ; it is decorated with a delicate grass 
and flower scroll and a Greek fret border, 

The three feet and the two handles are elephants’ heads, with 
trappings that were inlaid with precious stones. The cover. is a very 
high dome chiselled and pierced with the same but heavier Indian 
scroll than is on the body; it is surmounted by a seated elephant 
with housings bearing a presentation basket on his back, Thestand 


of carved iron is very handsome, 


1291. KIRIN. Period: Kang-he or Yung-ching, 
1723-1735. Dimensions: 11} in. high; 122 
in. long. 


Description: A sitting Kirin in yellow Seuen-tih bronze with gold 
spots on the smooth, transparent patina. The head of the animal is 
raised, his eyes round and bulging, his nose flat, his jaws square and 
open, his horn and ears erect, the coat sharp and curly. The tail is 
erect and delicately chiselled, the hair dividing itself into eight 
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strands. All over the upper part of the body are gold spots which 
enhance the beauty of the deep and transparent patina. The technic 
of this beautiful bronze is beyond reproach ; it is in the perfect style 
of the first-class Senen-tih bronzes. It was not merely a representa- 
tion made for a cabinet ornament. It is the knob of the cover of an 
incense burner in its completeness, The jaws were intended to 
support a branch of lotus. 

Is it an authentic bronze of Senen-tih, or is it a reproduction? I 
emphatically declare, without reserve, that it is a reproduction or 
rather a bronze made expressly for imperial use during Kang-he, or 
more likely in the beginning of Yung-ching, 1723-1735.—Hayashi 
(expert), 


1325-1326. TEMPLE CANDLESTICKS. (Loso- 
ku-tate.) Period: Ming of Ching-hwa to 
Ching-tih, 1465-1521. Height of the stand 
together roughly measured 2 ft. 24 in. 


Description; A column dividing two hexagonal cups supported by 
a statue representing a Kongo (the Hercules of Buddhism) on an 
hexagonal stand with three legs. The strong man has a bearded 
face and round eyes, the nude body wears a conventional skirt. The 
chest has the breasts well defined and is decorated with a necklace, 
the waist is banded by a ribbon, bracelets are on the upper and fore- 
arm. A broad ribbon scarf rises above the shoulders and falls low 
on eigher side. He holds the largest cup on his head, steadying it 
with one hand, the other rests on his hips. He kneels on one knee, 
The upright sides of the cups are decorated with simple designs of 
plants in relief ; each hexagonal column also bears two rain dragons, 
The three feet are lions’ heads with long tongues resembling ele- 
phants’ trunks. The upper cup contains the point on which the 
candle is stuck (In China and Japan the candles are hollow at the 
bottom for this purpose), The bronze is black with no brilliancy in 
the patina, The important part of this bronze is the figure, which 
is designed in a highly archaic style. 
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1330. FLOWER VASE. (Hanaike.) Period: 
about Wan-li, 1573-1619. Dimensions: 
134 in. high ; 9? in. wide. 


Description: A beaker lozenge-shaped, decorated with 100 mova- 
able rings. The lower part is broad with a very slightly marked 
girdle and very flaring at the top. The lower part and the girdle 
are covered with a decoration of animals in bold antique design, on 
a Greek fret ; the neck bears the antique cornulated design in the 
same style as the girdle. The rings are placed at equal distances in 
vertical lines, one at each angle and two on each panel. Under the 
edge of the orifice there are five rings, each column is composed of 
eight rings, making one hundred in all; each ring is secured to the 


vase by an eye, 


1349. INCENSE BURNER. (O’Koro). Period: 
Wan-li, 1573-1619. Dimensions: 2 feet 10 
in. high. 


Description: Of black bronze ; in form a jar with large cylindrical 
neck, three feet, two handles (elephants’ heads), and rounded cover 
surmounted by alion, The body is vertically divided into minute 
projecting lobes which simulate a chrysanthemum. On the neck is 
a low relief in an angular dragon design on a background of fine 
Greek fret. The handles are inverted elephants’ heads, the feet are 
also elephants’ heads. The cover is pierced with large apertures and 
is crowned with a sitting lion raising his head expressively and hold- 


ing a ball under his paw. 


1389. WATER JAR or POT.  (Mizutsugi.) 
Period: Ming of Hung-woo to Yung-lo, 
1368-1424. 

Description: Beautiful bronze duck with a funnel-form aperture 


rising from the back. The head imparts much originality to this 
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bronze. The neck, located vertically to the back, is thrown abruptly 
forward and horizontally, the bill is raised and pierced, the fan- 
shaped tail is erect, the short and thick legs are straight, The body 
is thick set, the head and wings are inlaid with broad and fine lines 
of gold and silver; above the wings and at the middle of the neck 
are two horizontal salient bands with plum blossoms composed of 
five beads at distances ; the band doubles round the neck of the bird; 
these beads are inlaid with gold and silver. The patina, brown 
spotted with green and red, has a soft tone with brilliant and 


exquisite lustre. 


1435. VASE. (Hanaike.) Period : Keen-lung, 
1736-1795. Dimensions: 8} in. high; 34 in. 
diameter. 


Description: Vase for a single flower, of yellow bronze ; bottle 
form with spherical body and long delicate neck, decorated with a 


dragon in relief. 


1456. IMPERIAL GILT JEWELLED VASE. 
Period: Ming. Height: 10 in. 


Description : Represents a Kirin with a cornet-shaped vase on his 
back, all of gilt bronze inlaid with precious stones, The body is 
covered with chiselled scales, which are in their turn almost entirely 
covered by flames executed in bold high relief. ‘The numerous pre- 
cious stones are inlaid and distributed in keeping with Chinese art. 
Their colors—red, white, blue, green, etc.—harmonize with the 
strong yellow gold of the background ; each color displays its full in- 
tensity owing to their excellent combination. None of the stones 
impair the rich outline manipulated with so much boldness and vi- 
tality. The bottom displays a round patch, from which the original 
inscription has been taken and replaced by a plain gilded patch. A 
person in possession of an object having the Palace mark upon it — 


NO. 1456 
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was punished by death. No doubt that mark was removed and 
replaced by this smooth surface, which has been done so well as to 


make it hardly visible. 


1496. FLOWER VASE. (Hanaike.) Period: 
about Kea-tsing, 1522-1566. Dimensions: 
194 in. high; diameter, 4} in. 


Description : Of maroon-brown bronze. Very tall, slender, and 
square, with two handles. ‘Thesquare body rounded at the angles is 
larger at the top than at the bottom, the outline curves gracefully 
from top to bottom ; it has a double shoulder decorated with a neck- 
let of chrysanthemum petals limited by two horizontal lines ; from 
this springs the neck, long and contracted, ending with the edge of 
the aperture, which is decorated with a Greek fret. The base bears 
the same decoration as the shoulder, but reduced in size ; the base as 
it were repeating the shoulder, rests on a square pedestal lower than 
it is broad and decorated in symmetrical apposition, with a design 
similar to the necklet ; this is supported by a base decorated with a 
Greek fret. The handles fastened to the neck are raindragons. On 
each face below the shoulder is a medallion in relief in the form of a 
screen, in design contorted rain dragons with the character jz in the 
centre. The work is sharp, neat, and rich, and the patina brilliant, 


soft, and deep. 


Note.—This style of dragon composition is also found on the 
bronzes of Seuen-tih. 


JAPANESE BRONZES. 


1olio. LARGE INCENSE BURNER. (Koro.) 
Period: 1847. 


Description: The body is of the form of a flat bulb, with a 
straight, low neck ; on either side of the neck are fitted two upright 
handles. A semi-spherical cover pierced with a design, in relief, of 
peonies of almost natural life-size is surrounded by a lion with his 
front paws resting on the ground, and his body, hind legs, and tail 
raised vertically in the air. He raises his head slightly, with open 
jaws and angry glances. When viewed from the profile the lion’s 
expression is very lifelike. The body of the incense burner is deco- 
rated with a row of six medallions placed at the shoulder below the 
neck ; each medallion bears a peony-blossom in relief, and the out- 
line is defined by a broad prominent line broken into six lobes. 
The rest of the object is plain, with the exception of the base or 
stand, which represents the peak of a rock with flowers. It is of 
Karacane bronze with very dark brown patina, Its bold treatment 
is accounted for by its being destined for a place in one of the large 
temples. This bronze having been made for daily use in the temple 
looks much older than it really is. It is dated 1847. It bears, 
moreover, a long inscription engraved on the back, which says that it 
was subscribed for and presented by eleven persons in the time of 
An-yo-ji of the province of Hoki, in the year 1847. The bronzists 
who made it were Saji Masasada and Mabute Hide-tsuma, The 


inscription reads as follows: ‘‘ Respectfully presented before the God 
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of the Buddhist temple An-yo-ji in the Saikon temple also called 
Yemisan (Mountain of Yemi), in the district of Yami,in the province 
of H6éki.” The temple An-yo-ji, is one of the places where 
service is held by Imperial order in the country of Great Japan. 
The time is the 19th day of the Ist month of the 4th year of (the 
period) Kokwa, year corresponding to the sign of the zodiac ‘‘ serpent” 
(19th of January, 1847). 


1012. INCENSE BURNER. (Koro.) Period: . 


beginning of the 19th Century. 


Description : An elephant reposing, carrying an incense burner on 
its back. It is therefore composed of three pieces: the elephant, 
the incense burner, and the cover. The animal, with his front legs 
folded under him, lies close to the ground, turning its head to the 
left side, which is the front of the object, and raises his trunk 
between the two tusks, while the left ear falls heavily. A magnifi- 
cent double carpet covers the back and receives the incense burner. 
The design of the carpet, which is simulated rings of phoenixes and 
dragons on a ground of hexagonals, is chiselled with very strong 
strokes, which, nevertheless, convey an idea of minuteness when 
compared with the enormous size of the animal. The body of the 
incense burner, which is round and bulging, is surrounded at the 
bottom by an immense double lotus in high relief. The upper part 
is circled by four panels, two large and two smaller; the large ones 
bear inscriptions in large and straight letters, while the smaller 
panels are chiselled with small inscriptions, The cover, in the form 
of an arch, is encircled by twelve medallions representing the twelve 
animals of the zodiac, in highly accentuated relief. The ground of 
each medallion is perforated to afford an issue for the perfume- 
smoke ; the apex of the cover is crowned with an immense pearl 


ssuing from the waves, which dash up on its four sides. 


— 
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The following is a translation of the four panels : 


bee Oe SO back, 


x b O kon 
un 3 : 
St ews t period O pi Koni 
: O ra 
xX ju ro 
X san 3 rs O dai 
x hinoc- fire 1 gon ¢ Daigongen 
xX ne- mouse O gen 
bet =e h This is the name of the god to 
e ae mapa whom the incense burner was 
x kichi- good offered. 
X_ nichi- day 


Which reads : 


A good day of the 5th month of 
the 13th year of Bunkiva, corre- 


sponding to the sign of the zodiac May, 1816 
mouse going with the element of 
fire, 
These two small chiselled panels bear the 


names of the eight citizens who presented this 


| | object to the temple. But the name of the 


temple is not inscribed. 
The twelve signs of the zodiac are. 


i xX ne- mouse 7 xX nma- horse 
ose. nshi-. ox 8 X hitsuji- sheep 
3 X tora- tiger g X saro- monkey 
4 X wu- rabbit 10 3 tone cock 

5 X tasu- dragon II X inu- dog 

6 X mi- serpent £2) i= boar 


1013. GROUP. (Okimous.) Period: about 1800- 
1830. 
Description :; A colossal dragon in action, its head raised, its body 


shortened by several undulations. The four paws, armed with three 
claws, are full of movement. The monster’s head is armed with a 


errant arene 
eeelare 


Erencle i 


NO. 1070 
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pair of branching horns above the ears, and which are equally long. 
A pair of long feelers issue from the upper jaw, while on the lower 
jaw is a porcupine beard of large quills. A Sennin (a fabulous 
Chinese personage) is seated on the dragon’s back, holding in his 
right hand a pot, from which issues a cloud. On the end of this is a 
little dragon reaching towards the skies. The Sennin looks at this 
apparition with pleasure. The bronze has a black patina. There is 


movement and character in this group which render it quite original. 


1070. INCENSE BURNER. Period: 1850-1860. 
“By Somin. Dimensions: 6 in. high; 73 in. 
square. 


Description : Square body with the four sides slightly convexed. 
Four feet ; dragons gracefully curved support the vase at the four 
corners. Two handles, inverted U’s, at the two sides. On the 
front and back two dragons in relief very delicately chiselled. On 
each side are two screens in design of rain dragons. The screens 
represent the four corners of the world. The background is com- 
posed of a fine chiselled design ; the upper edge is encircled with a 
Greek fret, the symbol of clouds or sky ; the lower border, waves or 
the ocean. As a whole the decorations represent the emblems of 
the world, over which the dragon dominates.. It carries the seal of 
Hoshizan Somin. 


1081. INCENSE BURNER. Period: about the 
end of 18th Century. Dimensions: 7% in. 


high ; 68 in. wide by 7? in. thick. 


Description : Represents the head of a corpse ; the head is open 
above the bandeau and was closed by the cover, which formed the 
scalp (this cover is lost), The head is admirably modelled ; the 
features are contracted, and through the skin can be seen all its 
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anatomical formation. The eyes are closed ; a slight frown is on the 
brow ; the closed mouth reveals the upper teeth buried in the lower 
lip ; the hair is gathered and tied at the back of the head, but a few 
thick locks fall on each side of the face. The mysterious patina in- 
tensifies the sinister impression made by this sad monument. This 
head, which thrills us at first sight, is not the mere fancy of an 
artist ; it illustrates an event in the history of Japan, in which a 
Japanese ambassador was burned alive by the Chinese, who after- 
wards used his skull as a lamp. They surnamed this unhappy 
prisoner ‘* Todai-Ki” (The Devil’s Lamp). 


1120. FLOWER VASE. Period: 1820-1830. 
Artist “To-un.” Dimensions: 17% in. high ; 
104 in. wide. 


Description: The body of the vase is of a jar shape with small 
contracted neck, which flares to a very broad and level top. The 
design of the base is of rising powerful waves, from which arises the 
vase in form of a waterspout, in which is a dragon, his head and 
claws protruding in strong relief. The artist has shown great success 
in displaying such energetic life. It is considered one of his master- 
pieces. He has also endeavored to show how fine a casting can be 
made in cive perdue (wax casting) without after-treatment of the 
chisel—this casting being a direct production from the mould. The 


bronze in color represents iron bronze. 


1124.. INCENSE BURNER. Period: 18th Cen- 
tury. Dimensions: 5? in. high. 


Description : Of rich-toned brown bronze representing two quails, 
one of which is sitting flat on the ground turning its head to the left ; 
the other, upright, is resting against the first with its raised head as 


if listening to some sound of danger. The group is exquisite and 


ss. 
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graceful, The patina is light and dark and shines brilliantly. The 


expression of life is remarkably good. 


1142. HANGING FLOWER VASE. Period; 
Early 8th Century. Dimensions: 8} in. 
high ; 23? in. diameter. 


Description ; A cylindrical body decorated with a vine and fruit 


_of the gourd in high relief. It is hung to the wall by a ring attached 


to the upper side. The patina is very dark brown and the metal is 
thin. ‘The uneven surface of the cylinder is intentional, representing 
the surface of its model. This is another cive perdue, without any 


retouching. 


1158. STATUETTE. Period: 15th Century. 
Dimensions: 4% in. high; 34 in. diameter. 


Description: A group of two figures back to back representing 
two of the four Shitanno, Buddhist divinities for the protection of 
the four cardinal points. Each one holds in his mouth a pair of 
strings which, passing under their arms, are joined together. One 
of them holds in his raised and clasped hands the sacred wheel, in 
gold ; the other, in his clasped and lowered hands, the sacred spear 
Dokko. Their costume consists of a helmet and flowing robe with 
devil-head epaulettes, the uniform of the generals of Hang, in which 
the Chinese represent the Buddhist military deities. The two Touno 
stand on a pedestal simulating an inverted lotus leaf. The yellow 
bronze, completely darkened by the smoke of the perfume, is heavily 
amalgamated with gold, whereas the eyes, the teeth, and the jewels are 
of pure gold. This object is the cover of an incense burner and is a 
masterpiece of Japanese bronze, under the shogun Yoshimaysa, who 


having had frequent relations with Ming endeavored to surpass Chinese 
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art with that of Japan. These statuettes show to what extent sculp- 
tural art was developed at that time. The strength displayed in the 
face alone demonstrates to what height that art had reached. In this 
costume, though so severe, there is no lack of elegance ; observe what 
nobility it imparts to the attitude. This sculpture is probably the 
work of one of two master artists of that period—‘‘ Unkei,” or his 
son ‘‘ Tonkei.” 


1162. FLOWER VASE. (Hanaike.) Period: be- 
ginning of the 18th Century. Dimensions: 
11;% in. high; 54 in. diameter. 


Description: Cylindrical in form, of burnished yellow bronze, 
decorated with a large fish in relief, called in Japanese Shacht. The 
surface is polished, plain, and brilliant ; the color, darkening round 
the lower part of the cylinder, presents the tones of dark amber. 
The fish, darting from the top downwards, is circumfluent. The 
head is hairy like the lion’s, the mouth open, and the expression 
terrible ; the body is covered with scales ; the teeth and the moustache 
are of silver. The whole is chiselled with great strength and breadth, 
It is a beautiful bronze, simple and characteristic, in the style of the 
works of Yasuchika, one of the greatest chisellers of sword-mount- 
ings, about 1700, This object, though it does not bear the signature 
of ‘‘the master,” forcibly recalls his work. 


1273. A CARP. Period: 18th Century. Dimen- 
sions: 88 in. high; length, 113 in. 


Description: This carp is supposed to be located at the foot of a 
water-spout, in the act of commencing to scale it. Though the 
workmanship is not very fine, the sentiment is bold, and, interpreted 
from this standpoint, displays considerable talent. 
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1288. GOLD AND SHAKUDO STATUETTE. 
(Yatsude-no-Kwannon.) Period: 1825. Di- 
mensions: 15 in. high. 


Description :. A statuette of Kwannon, with eight arms, standing 
on a round throne, supported by an octagonal pedestal, made of gold 
and shakudo ; the former represents the skin, and the skakudo is 
used for the hair, the crown, the costume, and the pedestal. This 
small figure is one of great nobility. In expression, it is calm and 
majestic, in style, pure and elevated ; the execution has been accom- 
plished with much care, love, and will. The goddess has half- 
closed, downcast eyes; the lines of the nose, pure in form, are 
continued in the arch of the brows, which are fine and crescent- 
shaped ; the mouth is small and closed, the cheeks are graceful, the 
chin is rounded, the forehead is low and straight, with a vertical eye 
in the centre. Backing this physical beauty is a still more striking 
moral one: the beauty of a pure soul, a noble heart, an elevated 
mind, and beneficent will, with an expression of dtep feeling. The 
smooth black hair falls over the back and shoulders. She wears an 
octagonal upright crown, on the front panel of which is a figure of 
Buddha in relief. The costume consists of a long skirt, which 
reaches to the feet, and of a shawl, which covers the body and left 
shoulder, leaving the beautiful bust and arms uncovered. The 
drapery is simple and elegant. The two first arms, raised artistically 
from the elbow, originally grasped a lotus branch and a sonorous 
staff. The two second arms are folded on the chest with joined 
hands, as in prayer ; the two third are open to receive suffering souls, 
and the two fourth are lowered, holding the cord which symbolizes 
Will, according to the text of Senyugio: ‘‘ While sowing the lotus 
flowers in the Ocean of life as the prey of death, with the strong 
cord of my will I draw therefrom, as fish, the souls of the multitude 
and land them on the east of Bodar” (a Buddhist world). The same 
spherical throne, surrounded by round and vertical reeds, represents 
the fruit of the lotus. The square pedestal, with truncated angles 
rising in contracted lines, forms a small column upon which rests the 
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crown. 


The gold is covered with the smoke of incense, and the 


shakudo is beautiful, black, and shining with the soft lustre of 


lacquer. 
bears the date 1825. 


and its translation : 


dut— do not 

ku— render void 

ken— silk 

saku— cord 

motte— with 

yen 

pu name of metal 

dan 

hooks t gold 

tatematturu—to salute with 
respect 

i cast 

koreo— this one 

ni— at 

toku— time 

bun 

ee name of the year 

hachi— eight 

alsu— tree element 

yu-no— cock of the zodiac 

toschi— year 

ju— ten® 

gatsu— months 

gettu— moon 

yo— fixed star 

bi— end 

shiku— station 


This object, with every appearance of great antiquity, 
The following is the inscription on the back 


Do not render void the vow of the 
silken cord. 


These are the words of Kwannon’s 
invocation. 


Text: 


Yen pu dan kin o motte corea i 
tatematsuro. 


Translation ; 


This is respectfully cast in yen-pu 
gold, 


The time is at the end of the 
station of the fixed star of the 
moon, the roth month of the 
eighth year of Bunsu, which cor- 
responded to the sign of the zodiac 
cock, combined with the principle 
of the female-tree. 


Interpreted means ; 


It was towards the end of 
October of the year 1825. 


This piece does not bear the name of the artist. 


Description by a Japanese, 
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1295. GROUP (CARP AND SEIMIN). (Oki- 
mono.) Period: roth Century. Dimen- 
sions: 18 in. high. 


Description: Represents an enormous carp issuing from the 
billows and carrying upon its head a man, standing, sword in hand. 
The group rests upon a platform with four feet, which is cast in one 
piece with the group. The carp holds its head high; the body is 
turned to the right and the tail waves in the air. The dashing bil- 
lows, breaking in every direction, are cast in relief and are full of 
movement. The platform, of irregular outline, has a border deco- 
rated with a small design in relief; it is commonly known as Seizai 
XX Blue sea. The feet are branches of peach-tree loaded with 
blossoms in relief. The Seimin has a large bald head, a long beard, 
and strongly marked features expressive of power. The drapery of 
the long robe is blown by the wind. His right hand grasps his 
sword-handle, and the position of his feet shows he is going to have 
an encounter with an unseen adversary. At the same time the carp 
is seized with sudden fright. This bronze is replete with imagination 
and life. The patina is a simple dark brown. There are two 
Seimin which are represented with the carp, Kinko and Sheyei, but 
neither of these is armed with a sword. Who, therefore, is the 


personage represented in this group? 


1296. INCENSE BURNER. (Kirin-no-Koro.) Pe- 
riod: 19th Century. Dimensions: 11} in. 
high. 


Description : Of brown bronze, representing a seated Kirin open- 
ing his large upturned jaws in such a way that the horn touches the 
back. The curly hair of the tail, the neck, and other parts are in 
relief, chiselled with great force. This is a very original bronze, 
both in composition and execution. The plain parts, which are not 


smoothly polished, were intended to remain as they are by the artist, 
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as the whole work is finished with strokes of the chisel which 
impresses the character and vigor of this object on the beholder. 
The individuality of the work leads to the belief that this bronze was 
executed by Yazayemon, of the city of Takaoka, in the province of 
Yetchifi, about 1860 to 1875. 


1311. GONG. (Umban.) Period: 19th Century. 
Dimensions: 224 in. high. 


Description : A flat gong in beautiful black bronze decorated with 
birds, Ho-ds, in relief, and very fine. This is a sonorous instru- 
ment which is suspended in the Buddhist temples. The form is a 
medallion, resembling a hand-screen with a broad handle. In the 
centre of the bottom is an octagonal medallion, where the gong is 
struck ; on the right and left of this medallion are two flying Ho-ds 
surrounded by clouds with well finished detail. On the upper part 
are two round holes for the purpose of hanging the bronze. It is 
outlined by a round, plain rim. The two faces bear the same deli- 
cate and elegant decoration, which is in the style of the ancient 
Japanese Buddhist bronze, In the centre of the face is an inscription 
in vertical lines of handsome letters in relief giving the name of the 
Buddhist temple, Mioanji of Kioto, and on the other side an inscrip- 
tion of two lines of equal beauty ; one is in the centre, the other 
near the left edge, giving the date, 1858, and the name of the priest 


and donator Kitiko. 


raku— Kioto This inscription gives the name 
to— East of the temple where the gong was 
ko found, 

ru nam of a mountain 

zan (See note.) 

mio Mio-an-ji, of the sect called Zen- 


name of temple 4 . ; 
an t P shifi or Koreizan, in the eastern part 


zen— zen sect of Kioto. 
ji— Buddhist temple 
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an The 5th month, swmmer, of the 
name of the years : E 
5th year of Ansei, corresponding to 
go— ie 5th year of the zodiacal combination of the 
nen— year Ansei horse with the earth. 


bo— world of five elements 
go— horse of twelve zodiacs 


natsu— summer (May, 1858.) 

go— 5th 

gatsu— months 

fu 

sai t name of the temple 

ji This object is made with the 
kan money offered by Kiiik6, the priest 
shu t keeper and keeper of the temple (Buddhist) 
a t name of the priest pees ig 

ko 

kenjiti— offering 

Shio— money 

Turkuru— made or manufac- 


tured 


Note 1.—Each Buddhist temple, regardless of sect, is given the 
name of a mountain ; these names are in great part imaginary, and 
do not indicate any particular mountain. ‘They are as superfluous as 
most other surnames, and only embarrass the student. Originally 
the Buddhist temples were really built upon mountains, and at that 
time were known either by their own name, or that of the mountain 
upon which they were built. From this resulted the custom of 
associating the two names, But in after years temples were erected 
in the cities ; at Kioto, for example, there are several temples in one 
street, each bearing the name of a mountain, though there is not even 
an undulation of the ground within sight. The general public, 
ignorant of these facts, are puzzled by the absence of the mountains, 
and I make this note that the mistakes made in certain works in 
regard to this may be avoided. 

Note 2,—The inscription reads: ‘‘ 5th month, summer of 1858.” 
At the present time the fifth month falls in May, and in this case is 
not ‘‘summer.” But in the lunar calendar formerly used in Japan, 
they admitted the four conventional seasons in juxtaposition with the 
real ones, making a difference of several days between them. 

Conventional seasons are reckoned as follows : 

Spring—tst, 2d, 3d months = Jan., Feb., March. 
Summer—4th, 5th, 6th months = April, May, June. 
Autumn—7th, 8th, 9th months =. July; Aug., Sept. 

Winter—roth, r1th, 12th months = Oct., Nov., Dec. 

By this we see that the fifth month, May, comes in mid-summer. 
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January of the lunar calendar corresponds nearly to February of 
the Gregorian calendar. 

‘Black Patina.” There are three kinds of black patina used on 
Japanese bronzes: st. The Shakudo patina; 2d, The burned 
lacquer patina ; 3d. The oiled paper patina. 


1318. INCENSE BURNER. Period: 19th Cen- 
tury. Dimensions; 3 ft. 3 in. high. 


Description : Of immense size, spherical in form with three feet 
and two handles formed of Corean lions and a cover which is a piece 
taken from the upper part of the sphere, crowned with a large lioness 
and two cubs, one of which is on her back. 

This is a beautiful bronze of large dimensions, solid form, pleasing 
decoration, lifelike accessories, clean and sharp in casting, with rich 
patina, and minute workmanship of magnificent effect. The sphere 
is horizontally divided into several bands, five of which are more 
important than the others, The principal and central band is 
decorated with twelve small, round medallions placed at equal dis- 
tances on a background of fine regular fret. These medallions 
represent the phoenix ho-6, the kirin, the turtle and the dragon, in 
delicate low relief. The band above this is decorated at the top and 
bottom with a series of medallions each bearing in its centre small 
dragons and clouds; on this band are fastened the two small lions 
that constitute the handles; above this is the line of opening upon 
which the cover rests, continuing the outline of the sphere. Below 
the middle band is a narrow intermediate compartment ; this is 
decorated with the flower Kikio in low relief, The next band is 
broad and decorated top and bottom with a regular lambrequin 
design, Beneath this is a large section occupying all the lower part 
of the sphere, which is decorated with various designs in low relief. 
The three lions which support the sphere are large and give the 
entire figure. These three animals by their size add much breadth 
to the bronze. The upper part of the cover is decorated with a scroll 
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of peonies on a regular background. The dividing line between the 
cover and the body is concealed by several concentric lines displaying 
a motive chiefly of snow and flowers. The lioness occupying the 
place of honor as a knob, is as large as the lions at the base; she 
stands on her four legs with one cub near her and another on her 
back, which adds materially to the composition of the subject. 

Inside the cover is a phoenix ho-6 and small cloud dragons in a 
low relief as carefully executed as those on the outside. 

On the bottom is the distinct rectangular mark of Suzuki M asayoshi, 
bronzist of Tokio. 


Ss Suzu 
family name 
4 ki 
Made by 
x masa 
given name Suzuki Masayoshi. 

x yoshi 

x tsukuru. made by 


1386. A STATUETTE OF A JAPANESE 
WOMAN IN COSTUME. Period: 10th 
Century. Dimensions: 16 in. high. 


1392. LARGE BUDDHA. (Daibutsu.) Period: 
1716. Dimensions: 3 ft. 9 in. high. 


Description: Large statue of Buddha sitting on a round seat 
simulating a lotus, placed on a high pedestal, in form an inverted 
leaf of the same plant, of beautiful dark brown bronze. 

The chest and right arm of the Buddha are bare, the legs are 
crossed in the way of Zazen, the two hands are joined on her lap, 
and the head bare with the hair curled tight. The physiognomy fully 
expresses the calm of Nirvana, attributed to Buddha. This expres- 
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sion is rendered more noble by the pose of the figure and the simple 
and elegant drapery, which is sharply and gracefully cut. The seat 
simulating a lotus flower has petals in relief, all the lines being in- 
dented. The pedestal, a lotus leaf, rests on a thin, round base. 
The veinings of the leaf are cut in relief. Around the seat and on 
the lotus petals are cut twenty honorary names of deceased persons. 
On the inverted leaf is engraved a long inscription, giving the date, 
1716, the names of the givers, and of the bronzist, Yamamoto 
Mimbu., 


x ni— at Pronounced 
xX tokei— time Tokini 

x kio t name of the Kioko 

x ho period Gwan 

x gwan— Ist Heishin 
x hei— fire t principles | no-Toshi 
xX shin— monkey and zodiac | Kugatsu 
xX  tothi— sky, year Juninichi 
x ku— oth Korea 

x gatu— month Zoretsusu 
x ju— ten 3 

xX ni— two 

XxX nichi— day 

x z0o— manufactured 

x  ritsu-su— to raise 

xX Kotas— the one 


At the time of the 12th day of the 9th month of the first sky of 
Kioho (1716) it is (the statue) erected. 


: oarees t Sakurai, family name 
i 
‘chi 
« 3 : Pronounced 
Ichiyemon 
. oe given name 
x 
x 


azubo— name of the quarter of the city of Yedo 
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Gioran I. Name of the temple of the Goddess Gieren 


| Koyamon. 


xX XXX XX 


Nagamatsu, street at the foot of Gioran temple at Azabu. (This 
address refers to the two following.) 
ike 


da name of a mercantile house 


u— subscription 
zu— matter 


family name 


family name 


he given name 


XXXXXKXXXXXXXX XX 
i 
Es) 


ji given name 
ro 

Here is a transcription of the above : 

“‘Sakuri Tehiyemon, and Harada Kabei, and Ogawa Chojiro, the 
two managers and organizers of the subscription made in the house 
of Ikeda in Nagamatsu Street, at the foot of Gioran at Ayabu 
(temple ).” 

The above goes to prove that the statue was in a temple of YVedo. 


Then: 
is 
mono Bronzist or master founder 
shi 

yama 

moto 

min 
bu 


** yamamoto Mimbu, master bronzist.”’ 


t family name 


t given name or honorary title 


xXx XXXXK XX 
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1417. FLOWER VASE. (Hanaiki.) Period: 
17th Century. Dimensions: 11} in. high ; 
74 in. square. 


Description: A square, bulging body of reddish-brown bronze, 
terminated by a short thick neck, with a base and two handles, of 
lions’ heads, pierced for rings, It is decorated with horizontal bands 
of animals’ heads in antique style; these bands encircle the neck, 
the shoulder, and the base ; there are small vertical and projecting 
bars on the angles of these designs. On the body there is a series of 
long vertical pendants in low relief, regularly disposed, three on 
each face and one at each angle. The patina is very fine on the 
plain parts, and particularly so where it is clouded with red. 

The bottom bears an inscription which reads as follows (the gem 


of long generations) : 


T yei— long, eternal 
3X XI1 2sei— generations 
Ax 2 3 no of 


4 Takara— precious object, gem. 


1423. WATER JAR. (Mizu-sashi.) Period: 17th 
Century. Dimensions: 5% in. high; 7{ in. 
diameter. 


Description: This vessel, used for the Chanoyu, is circular in 
form, flat on the top and contracted towards the bottom. It has a 
cover and is of polychrome bronze, The vase is broad and low, of 
simple, exquisite form, the vertical outline diminishing from top to 
base, preserves the convex curve in irreproachable proportions. The 
upper part is horizontally closed, the opening is square with a very 
small projecting edge upon which the cover rests; this last is sur- 
mounted by a small handle. The body of the vase is decorated with 
four large characters in low relief on a plain background, with a de- 


licious patina throughout, in which can be seen little red clouds which 
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emit light when in contact with the mysterious depth of the brown 
background. 


The characters are: 


xX X kats— and now, and then, notwithstanding 
xX xX _ zashite— to be seated 
x Kissu— drink 
xX  cha-o— tea 
(Katsu zashitu cha-o-kissu)—‘‘ and to sit and drink tea,” 
NoTE,—Mizu-sashi is a water vase exclusively used for the Chanoyu 
(tea ceremony) to contain the fresh water used for replenishing the 


tea kettle. The water is transferred from it to the kettle with a long- 
handled dipper of bamboo, 


A Chanoyu (cha, tea; no, of ; yu, hot water), literally ‘‘ hot 
water for tea,” an abbreviation of the order to prepare tea. Tea- 
drinking is a means to the art of self-restraint and polite customs ; it 
refines the manners and calms the spirit ; tea is only an accessory 
used as a means to bring people together. But this simple ceremony 
embraces all Japanese art, or at least greatly influences it. The 
Chanoyu takes place in a small special parlor built for the purpose. 
A Chanoyu party is composed of five persons, four guests and the 
host. The host prepares the tea and hands it to the guests. No 
servant interferes, The whole thing is restricted to five persons. 
Each person’s place is prepared beforehand. The first is for the 
most honored guest and the fourth for the most intimate friend of 
the host, who assists him in different ways, principally in keeping up 
the conversation, while the host is pouring out and handing the tea. 
After the tea, which takes place in the daytime, they dine. Dinner 
is also served by the master of the house, who serves and eats at the 
same time, As regards the conversation, there is nothing set ; it is 
an intimate sympathetic chat. At these entertainments all are equal. 
A penniless citizen is on an equality with the wealthiest noble. It is 
therefore a leveller of classes, a fusion of friendship with intellectual 
and philosophical life. It develops the appreciation of nature and 
increases the poetry of thought. This simple little ceremony is sub- 
ject to many rules, which have given birth to professional teachers of 


Chanoyu and to schools for learning the same, such as Senke, Yabuno- 
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uchi, etc. These studies include a knowledge of the works of art, 
architecture, gardening, the art of grouping flowers in vases, cook- 
ing, perfumes, etc., etc. Under the celebrated Shogun of the family 
of Ashikaga, Higashiyama Yoshima, 1449-1471, the Chanoyu became 
a special art. Toyotomi Hiyoshi, who died in 1598, loved the Cha- 
noyu ; he used it as a means to overcome the brutal spirit of the 
commanding generals, who had become so after a long civil war 
which lasted fifty years. It is said that he laid out his plans, politi- 
cal or tactical, in a Chanoyu parlor. He valued works of art 
highly and often gave his generals a piece of pottery or a bronze asa 
reward when they really deserved an estate. The men, after be- 
coming chajin (amateurs of tea) experienced as much satisfaction in 
these acquisitions as if their property had been enlarged by the addi- 
tion of half a province. 


1424. FLOWER VASE. (Hanaike.) Period: 
17th Century. Dimensions: 5 in. high; 5} 
in. square. 


Description: This vase imitates in form a Zsurube (wooden 
bucket, used to draw water from the well), is of brown bronze, 
square ; a transversal piece crosses at the top on the inside, to which 
is attached a ring, which serves to hang the vase. The whole decora- 
tion consists of lines imitating the veins of old wood. It is most 
successfully handled in a realistic style. The dark-brown patina, 
clouded with red, shining with dull, mysterious light, augments its 
beauty. 


1459. FLOWER VASE. (Hanaike.) Period: 
about 1820. Dimensions: 7} in. high; 10 in. 
diameter. 


Description: Large, circular cup of yellow bronze, with a foot 
composed of elephants. The orifice, very broad and plain, forms a 
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horizontal ring. The bowl is in two zones, supported by a short 
stem. The first and largest zone is a broad band, divided into oval 
medallions, impressed and decorated with butterflies and bouquets 
in relief, upon a ground of fine design, imitating the tissue of linen. 
On the second zone, of half the diameter of the first, is a pendant 
designed of cords and tassels on a plain ground. At the joint of the 
stem is a small pearled ring. In all the other parts the cup is plain 
and smooth, The foot displays three united elephants, showing only 
their front feet ; their trunks are outstretched, two upward and one 
downward. The united backs are draped with a housing, decorated 
with dragons in relief, on the centre of which is the base of the cup, 
an open ring, enriched with a Greek fret. The bronze is of fine 
texture with an olive-green patina, The composition is of fine pro- 
portions. In execution it is graceful and tasteful. It is an authentic 
work of the artist Seimin at Yedo. His seal is on the bottom as 


follows : 
>< Sei t 
x min naer Cast by Seimin. 
x iru— cast 


a 


1461. LARGE FOUNTAIN. (Loba.) Period: 
1832. Dimensions: Height, 2 feet 9 in.; 
greatest diameter, 3 feet 3 in. 


Description : A tripod of the form known as Shaku (sacred vessel), 
with one handle. A very large oval body without a base, the sceptre 
broad and spreading out on the two sides, one of which is almost 
pointed, the other being a broad mouth from which flows the surplus 
water. The three legs that support the vase are triangular and 
pointed, and spread outward. On one side is a vertical handle 
formed by a rhinoceros’ head with outdrawn tongue. On the edge 
rise two vertical columns encircled by dragons. On the body on 
either side of the large handle are two very important panels 
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decorated in relief with elephants magnificently housed. The feet 
are decorated with two dragons framed in by a narrow Greek 
border. The bronze has a black patina, and beyond the decoration 
mentioned is perfectly plain and smooth. The form is designed with 
unusual correctness, as shakus usually are not thus proportioned. A 
shaku of this size would usually be thin and shapeless. The artist 
in this instance has made a large, solid, and graceful object. The 
decorations are well in their places and add to the beauty of the plain 
parts. The outline is pure, the style grand and noble, and the exe- 
cution simple and firm. 

Above the handle the following inscription is cast : 

““Cast by Seimin, aged 73, the loth month of the 3d year of the 
temple of Japan’’ (1832). 


X— dai— great 


x X x— ni 
xx | 5 pon f Jape | be 
x x ‘Seats Cast by Seimin, 
pes X— po t No. of years an old man of 73 
OS X— san— three years, October, 1832. 
ee X— tasu— dragon 
Sees x— ju— ten 
4 X— gatu— month 
x X— sishi— September 

x— ju— seven 

x<— san— three 

x— o— old man 

x— sei : 

a name of artist 

x— iru— cast 


This inscription is very important as giving positive proof concern- 
ing the master, We can learn from it the date of his birth, and the 
old age he attained ; that istosay, that ‘‘ Seimin, the great Japanese 
bronzist, was born at Yedo in 1760, and continued to produce re- 
markable work as late as 1832.” 


Japanese Bron3zes 41 


The importance of this bronze is not confined to its beauty ; to the 
Japanese artistic world, it is a monument to the ability of this master. 
I do not know what important specimen of Seimin’s work may re- 
main in Japan, but to the Yaponists of Europe and America this 7s 
the sole and unigue monument of his art. I acknowledge being 
struck when I first beheld this piece in Paris, and to-day, after 
examining it more carefully, I find it still more beautiful. It 
was while translating the inscription on it, that I secured the 
exact dates concerning Seimin that I had been heretofore unable 
to furnish to European amateurs. The small hole in the bottom 
was intended for the introduction of the pipes supplying the water, 
** Hayashi,” 


1494. INCENSE-BURNER. (Koro.) Period: 
Man-yen, about 1860. Dimensions: 6% in. 
high; 6} in. square. 


Description: Of yellow bronze, square, with two handles and four 
feet ; is decorated with dragons on a fretted background. On each 
face the dragon is in a different position, and is surrounded with 
flames and clouds. Each dragon is full of movement and powerful 
in expression. The heavy and light strokes are so combined as to 
convey strength to the animal from head to tail. The feeling of the 
skin and the muscular contraction are as well expressed as in a 
work of Seimin. The background is a fret, in which the male 
and female principle are interlocked. The projecting edge and 
handles, in U shape, which issue from the sides, are decorated 
with a small Greek fret. The four feet simulate clouds, and 
the Greek fret treatment, enlarged, is carried out on the bottom. 
The bronze is pale yellow, with a bright old-gold patina. In 
the centre of the bottom is found the rectangular mark of 
Somin, bronzist of Tokio, pupil of Seimin, or, to speak more 
truly, the continuator of his school. Since 1878 Somin has pro- 
duced but little. 
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X ho 
X shi given name 
cour Cast by Hoshizan Somin 
xX so 
‘ name 
xX min ' 


xX iru — cast 


NoTE,—It is necessary that something should be said in regard to 
the difference existing between the work of these two artists, Se¢min 
and Somin, First be it understood that Sezminz is a master, and 
Somin an artist of merit. Seimin is a creator, and Somin an imi- 
tator. The hand of the former keeps time with his imagination, 
while that of the latter works alone. With the one every thing is 
art ; with the other technique dominates. Owing to this we finda 
loftiness of style in the works of Seimin which is wanting in those of 
his pupil. 


1523. ASTORK. Period: 18th Century. Dimen- 
sions: 10 in. high. 


Description: A representation of solitude. A fine piece of 


work, 


1531. INCENSE BURNER. Period: Early 19th 
Century. Dimensions: 13 in. high; 123 in. 
diameter. 


Description: This is one of Seimin’s great works. It is of a most 
charming design. The four feet are composed of geometrical ele- 
phant heads, The ring of the base is about 4 in. diameter. It 
rapidly flares as it rises to a diameter of 128 in. The detailed back- 
ground is of fine diaper pattern, upon which are clouds, and in strong 
relief is the forepart of a dragon and on the opposite side are his 
projecting claws. The top curves in rapidly to a circle about 8} in. 
diameter. The border of this cover is the same class of background 


NO, 1541 
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with similar effect of dragons as above. There are two upright 
square handles, one half inch high. Around the circle is a band in 
design representing fire,- There is also a band composing a circle of 
sixteen geometrical leaves. Inside this band is a dragon entwined 


-in a sitting position, about four inches high. 


1541. A WOUNDED BIRD. Period: 18th Cen- 
tury. Dimensions: Length, 9 in.; width 

44 in.; height, 34 in. 
Description: The expression of this wounded bird is so natural 


that we are convinced it is the work of a great artist—to us 


unknown. 


JAPANESE WROUGHT IRON 
WORK. 


11981520. WROUGHT IRON TOBACCO 
POUCH, Slide and Netsuke of a Skeleton. 
Dimensions: Size of Pouch, 3,3; in. high, 
34 in. wide, 24 in. thick; Skeleton, 33 in. 
long ; Slide, $ in. diameter. 


Description : The Pouch is decorated in vrepoussé ; on one side the 
head of an individual, and upon the other a box. The slide, design 
of a small lotus flower in seed, with a small bronze frog resting 
upon it. 

The netsuke is an articulated wrought iron skeleton of a man ; 
the teeth and all the joints, the jaws, legs, arms, fingers, ankles, 
toes, ears, eyes—in fact every joint of the human body is here mov- 
able. The skull can be opened by a little spring displaying the 
brains. The chiselling, showing the muscular system over the bones, 
is most wonderfully executed. 

Period: Pouch and Skeleton, 17th Century ; Slide, 19th Century. 


1322, ROUND IRON BOX. Period: 19th Cen- 
tury. Dimensions: 3 in. high; 5 in. in 
diameter. 


Description: Repoussé, representing a dragon and waves, re- 


lieved by treatment of gold inlaid. Silver lining. 
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1387. ARTICULATED WROUGHT IRON IN- 
SECT. Period: 19th Century. Dimensions: 
6 in. long. 


Description : The head and all the legs are movable. Wings can 
be removed showing an opening in the body which is a little secret 
box. 


1518. ARTICULATED WROUGHT IRON 
FROG. Period: 17th Century. Dimen- 
sions: Length of body, 3? in.; width, 17 in. ; 
thickness, 14 in. 

Description: All the regular joints, also mouth, eyes, and toes, 
are movable. 


1522, ARTICULATED WROUGHT IRON 
DRAGON. Period: iI9th Century. Di- 
mensions: Length, 2 feet. 


Description ; The jaws, tongue, legs, claws, and scales are moy- 
able. The workmanship is of unusual quality. 


1526. ARTICULATED WROUGHT IRON 
CRAB. Period: igth Century. Dimen- 
sions: Width of body, 6} in.; length of 
body, 3}in.; thickness of body, 2 in. 


1532. WROUGHT IRON CROW. Period: 
17th Century. Dimensions: 15 in. long; 9 
in. high. 

Description : Life size ; attitude and expression of life wonderful. 


It is an unusually fine specimen of ancient ironwork by the great 
artist, ‘‘ Miochin Munefusa.” 
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1533. WROUGHT IRON HERON. Period: 
17th Century. Dimensions: 17 in. long; 13 
in. high. 


Description: In the attitude of walking. Many of the feathers 
are of separate pieces. 


1534. WROUGHT IRON MASK. By Miochin, 
of the middle of the 18th Century. Dimen- 
sions: 9 in. long by 6} in. wide. 


Description : This artist is noted for his wonderful work in armor, 


masks, etc., of this character. 


153s, ARTICULATED WROUGHT IRON 


FLYING MONSTER. Dimensions : 
Length of body, 9 in.; breadth of wings, 
134 in. 


Description : A very short body with scales, a fan tail, and 
dragon’s head ; the stomach similar to that of a beetle; the wings 
like those of a grampus. 


1536. WROUGHT IRON ARTICULATED 
PEACOCK... By Miochin. Dimensions: 
14 in. long; height to top of crown, 63 in. 


15375 WROUGHT IRON PANEL. Period: 
Ioth Century. Dimensions: 84 in. by 73 in. 


Description; Three carp swimming through the water; also is 
seen the end of a stem of a plant inlaid in gold, 


NO. 1535 
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Maker’s name also in gold—‘‘ Naszuo,” of Tokio. This artist’s 


reputation is very high for this class of work, 


1538. ARTICULATED WROUGHT IRON 
FLYING DRAGON. Period: 17th Cen- 
tury. Dimensions: 16 in.; spread of wings, 
10 in. 


1539. WROUGHT IRON HAT. Period: 17th 
Century. Dimensions: 18 in. diameter. 


Description: a design in repoussé of a dragon with one of the 
deities upon his back flying through the air. It has the wings and 
head of a monster other than that of a dragon, and the tail of a fish. 


1540. WROUGHT IRON ARTICULATED 
FISH—THE GRAMPUS. Dimensions: 
244 in. long; 63 in. high; thickness of body, 

44 in. 
Description: This fish has four articulated feelers, 7} in. long, 


movable scales which are diamond shaped. Name of maker upon 


the bottom. An unusually important piece. 


1350. WROUGHT IRON HAT. Dimensions: 
16 in. diameter. 


Description: The surface is made to represent leather. In 
repoussé a dragon is represented. This was made by Miochin, in 


the middle of the 18th Century—the great iron armor maker. 
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1551. WROUGHT IRON ARTICULATED 
CARP. Period unknown. Dimensions: 
Length, 114 in.; height, 3 in. 


Description : Articulated in cross-sections and fins. Its pecul- 
iarity is its representation of material, resembling the natural skin 
of the carp of that country to the extent that one might doubt its 
being of iron. It is the only article in iron that the owner of this 
collection has ever seen of this peculiar representation of material 
By its construction it is evident that it was made by a different 


artist than any of those represented in this collection. 
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